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Translation Techniques
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Practice of the Relevant Skill

1. E-C Translation

Proverbs in Latin American Talk

Proverbs are the popular sayings that brighten so much Latin American talk, the

boiled-down wisdom that you are as apt to hear from professors as from peasants, from
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beggars as from élégantes. Brief and colorful, they more often than not carry a sting.

When a neighbor’s dismally unattractive daughter announced her engagement, Imelda
remarked, “You know what they say, Senora: “There’s no pot so ugly it can’t find a lid.’”
And when her son-in-law blustered about how he was going to get even with the boss who
had docked his pay, Imelda fixed him with a cold eye and said, “Little fish does not eat big
fish.”

One afternoon I heard Imelda and her daughter arguing in the kitchen. Her daughter
had quarreled with her husband’s parents, and Imelda was insisting that she apologize to
them. Her daughter objected, “But Mama, I just can’t swallow them, not even with honey.
They talk so big until we need something; then they’re too poor. So today when they
wouldn’t even lend enough to pay for a new bed, all I did was saying something that I’'ve
heard you say a hundred times: ‘If so grand, why so poor? If so poor, why so grand?””

“Impertinent!” snorted Imelda. “Have I not also taught you, “What the tongue says,
the neck pays for’? I will not have it said that I could never teach my daughter proper
respect for her elders. And before you go to beg their pardon, change those trousers for a
dress. You know how your mother-in-law feels about pants on a woman. She always says,
“What was hatched a hen must not try to be a rooster!””

Her daughter made one more try, “But Mama, you often say, ‘If the saint is annoyed,
don’t pray to him until he gets over it.” Can’t I leave it for tomorrow?”

“No, no and no! Remember: ‘If the dose is nasty, swallow it fast.” You know, my child,
you did wrong. But, ‘A gift is the key to open the door closed against you.’ I have a cake in
the oven that I was making for the Senora’s dinner. I will explain to the Senora. Now, dear,
hurry home and make yourself pretty in your pink dress. By the time you get back, I will
have the cake ready for you to take to your mother-in-law. She will be so pleased that she
may make your father-in-law pay for the bed. Remember: ‘One hand washes the other, but

together they wash the face.”

Notes and Explanations

—_—

the boiled-down wisdom ¥4 1) 4 £

¢légante n. [EIEIKAERIN ,

more often than not carry a sting FEAE AR ; sting n. H], KA

dismally unattractive Fi¥: MEETHS ALIE; dismally adv. JUfIHE, PUAkHL, #4E T
SC, AR PSR CHRERT CHAA T

5. There’s no pot so ugly it can’t find a lid. EL¥¢: it F¥AT HARHRARNE FRUHET . (BER:
HLARIE, )

Eal
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6. senoran. [FHHEFIE]RA, KK

7. get even with the boss who had docked his pay #& sl T 9 A9 Z AT MK ; get even with fit
L, #EATIRE, K dock v BYRL-eee g e TR

8. Ijust can’t swallow them, not even with honey. &AL ZZ A THUTTIREEST, BRAJEFE T# N
AT Z0F swallow v. I, &, 2%

9. talk big K4, UK

10. If so grand, why so poor? If so poor, why so grand? BESRAR 4 F#, TREEN 557 REARIBATT,
TR S? grand adj. MWL, BBRR, 2R

11. 1 will not have it said that... ] AEEIE AL (717 have something done 45141
PR )

12. What was hatched a hen must not try to be a rooster! E[ 15 W%k 2 H A A48 B 784091

13. If the saint is annoyed, don’t pray to him until he gets over it. Hi%F: BREXAN T, 1EMHES
ZHTANEE AT

2. C-E Translation

iE I8

BT Z T RSO &, @R 2SR Tk, R 7553 AR
MAETE SR . IR TRUE, (AiEMR, Jas i, FmRa Y.

B2/ R M RIGR I, P | FE bl B . H USRS, i, AR
TEAEAE R —A, SR A, M IRETETEE R S LT . 22X . sl fafelg. 2T
FAN AR BT R R IETE N 229 b e . Fal, . B SRGEFISAIR. SSHeE it
SN N R ZWRET . LA R SA P2 R RO L /T .

AATEZ DA S A RAEA DT HEARUAY . R, A P E RIS A9 A SC
WE AR, (BAESEFDUE AR Z AR SR T .

Notes and Explanations

1. Z3k¥iA% pass down by word of mouth
HIEYs 7] appeal to

T RO % nomads

JER Z1) resourcefulness

M. WZAIX despise or disparage

w»ok wn
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I. Important Role of Translation

Translation means a conversion of one language to another, i.e., the faithful
representation in one language of what is written or said in another language.

As a means of communication, translation plays an important role in human
civilization. In the West, literary translation can be traced back to 300 B.C., while in
China, recorded translation activities are even earlier, dating from the Zhou Dynasty (1100
B.C.). However, not until recent centuries, especially by the end of the 19th century did
systematic study of translation get underway. In the past decades translation theories and
activities have developed fast both at home and abroad.

Translation plays an even more important role in modern times and serves as a
powerful tool to promote mutual understanding between peoples of different cultural and
social backgrounds. A proper and dexterous translation is meaningful and appealing, easy
to gain acceptance on the part of the reader, such as “humor” ( H4£k ), “club” ({HIRHE ),
“Coca Cola” ( AJ 0] 4k ), “hacker” ( 2% ), etc. Whereas a misunderstanding or improper
rendering of words or expressions may lead to confusion, and sometimes even cause
disasters. For instance, the mistranslation of the Japanese telegram sent to Washington just
before the bomb was dropped on Hiroshima, when “mokusatsu” ( #£3#% ) was allegedly
translated as “ignored” instead of “considered”, and the ambiguity in UN Resolution
242, where “the withdrawal from occupied territories” was translated as “le retrait des
territoires occupés”, and therefore as a reference to all of the occupied territory to be
evacuated by the Israelis. Another example is the rendering of “Renaissance”. The original
word refers to the period in Europe between the 14th and 17th centuries, when the art,
literature, and ideas of ancient Greece were discovered again and widely studied, causing
a rebirth of activity in all these things. It is commonly known as “ L% 2% > in Chinese
via translation—although we know today this movement extended far beyond literature
and art circles; actually the connotation of “Renaissance” is much more profound than
that of the Chinese term. Similar fallacies also occur in C-E translation. For example, a
popular Chinese brand of lipstick “ 5575 ” is translated as “Fangfang”, a hideous image in
English—the English word “fang” happens to have two disagreeable definitions: a. a long,
sharp tooth of a dog; b. a snake’s poisonous tooth. Similar translation blunders are not
rare in domestic affairs, for instances, rendering “ FLPFPUSE | =#Z ” into “five stresses,
four beauties and three loves”; “ #VEJEAL ” into “grasp manure”; “ i 14 ” into “street
women”... Had the translators mastered enough translation knowledge, such blunders

should have been avoidable.
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Il. Nature and Scope of Translation

What is translation? Some people believe it is a science, others take it as an art; and
yet many consider it a craft, or rather, a skill.

Of these varied opinions, which one holds true for our purpose? The answer depends
on how we understand or interpret the word “translation”, for the very word “translation”
itself is ambiguous, and the Chinese equivalent “fanyi” sounds even fuzzier. “Fanyi” in
Chinese, may either stand for a subject in the curriculum, a job or profession people
are engaged in, a piece of literary work, or the translating or interpreting activities or
profession. Sometimes, “fanyi” may even refer to the translator or interpreter himself/

herself, as illustrated in the following diagram.

Fanyi

[ [ [ l
profession} ‘ works } [activities}

[ subject translator}

If the word “translation” refers to a subject, namely, the study of translation theory
and skills, it is no doubt a science, just as any subject is, with its own rules and principles
for translators to abide by; however, if it refers to some specific pieces of translation, then
it is more like an art, with each piece manifesting its own charms and style by the creative
work of the translator; whereas, if it refers to a process, in which something is translated,
then we may regard it as a craft or a skill. For unlike any branch of natural science, the
process of translation has its peculiarity, and none of its rules and principles is universally
applicable. Besides, translation entails a lot of practice—particular craftsmanship and skills
are displayed by the touches of different translators.

Translation covers a very broad range. In terms of languages, it can be divided into
two categories: from native languages into foreign languages and vice versa. In terms
of working mode, it can be divided into oral interpretation, written translation and
machine translation. In terms of materials to be translated, there is translation of scientific
materials, translation of literary works such as novels, stories, prose, poetry, drama, etc.,
translation of political essays such as treatises on social problems, reports, speeches, etc.,
and translation of practical writing such as official documents, contracts and agreements,
notices, receipts, etc. In terms of a translator’s disposal, it can be either full-text translation
( & CHIPE ), abridged translation ( 15 ) or adapted translation ( Zii¥ ).
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lll.  Principles or Criteria of Translation

The so-named principles and criteria of translation are actually two aspects of the
same thing. The former lays emphasis on the translator, who should follow these principles
while translating; while the latter on the reader or critic, who may use the criteria to
evaluate translation works. Whenever principles or criteria of translation are under discussion
in China, Yan Fu’s ( /*4 ) “three-character guide” , which was first proposed in 1898, would
be mentioned, namely, the principle of “ 5. ik, # ” (faithfulness, expressiveness and elegance).

In the past decades, Yan Fu’s principle of translation has been generally regarded as
a yardstick to measure the professional level of translation and a goal for translators to
strive after. However, in the application of this principle, many scholars come to see its
limitations and at the same time, put forward some new standards instead.

Some scholars maintain the original three characters, and in the meantime add some
new concepts to the character “ #f ”. According to them, “ #£ ” means far more than the
English word “elegance”. Apart from the traditional interpretation, it also means classicism,
the adherence to the original style and flavor. On the other hand, other scholars argue that the
word “ ff 7 is out of place in translation. While adopting the first two characters of Yan Fu’s
principle, they discard the character “ # ” and replace it with some other criteria. Noticeably,
there are such revisions as “f5 . k. ] (faithfulness, expressiveness and closeness), “{5 .
ik, %> (faithfulness, expressiveness and fitness), etc. Besides, some scholars disagree with
Yan Fu’s principle on the whole. By casting away the three-word guide, they propose some
new principles or translation criteria of their own. Of the various popular theories “spiritual
conformity” ( #1{8] ) and “sublimed adaptation” ( f£4% ) are the most influential in the translation
circles. The former, proposed by Fu Lei ({#75 ), emphasizes the reproduction of the spirit or the
flavor of the original, while the latter, advocated by Qian Zhongshu ( £%i- ), focuses on the
translator’s smooth and idiomatic Chinese version for the sake of the Chinese reader.

Despite the variety of opinions, two criteria are almost unanimously accepted, i.e., the
criterion of faithfulness/accuracy ( £5%/ 4 ) and that of smoothness ( i 1% ). These
two criteria may serve as our principles of translation in general. By faithfulness/accuracy,
we mean being faithful not only to the original contents, to the original meaning and
views, but also to the original form and style. By smoothness, we mean not only easy and
readable rendering, but also idiomatic expression in the target language, free from stiff

formula and mechanical copying from dictionaries.
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IV. Literal Translation and Free Translation

The process of translation consists of two phases: comprehension and expression.
Generally speaking, comprehension is of foremost importance, and expression is the
natural consequence of thorough comprehension. However, in the practice of translation
we may find that now and then some words in their usual senses are very difficult to
deal with because of the disparity between the English and the Chinese languages. In this
case, we have to resort to some special means of translation. Literal translation and free
translation are two alternative approaches to tackle this problem.

Literal translation does not mean word-for-word translation. Superficially speaking,
it means “not to alter the original words and sentences”; strictly speaking, it strives to keep
the sentiments and style of the original. It takes sentences as its basic units and takes the
whole text into consideration at the same time in the course of translation. Furthermore,
it strives to reproduce both the ideological content and the style of the original works and
retains as much as possible the figures of speech ( FLHi ).

For example, the concept of “death” may be expressed as follows: breathe one’s last
(W<, ), go to one’s eternal rest ( %5, ), the long sleep ( KK ), pass away ( 2= ), see God (
i), see Marx ( WLE5a Ll ), see one’s ancestors ( WLAHZE ), go west ( 47 ), go to heaven
(K ), kick the bucket ( 7 7, FEBEIL ), etc. Actually, quite a lot of successful literal
translations have been adopted as idiomatic Chinese expressions. For example, crocodile
tears ( #EAAYARIH ), be armed to the teeth ( 25414 ), chain reaction ( 4N ),
gentlemen’s agreement ( & F1/}5E ), etc. Similarly, some Chinese words and expressions
may also find their English counterparts through literal translation, for example, “ =
JUIRE ” (the three religions and the nine schools of thought), “ P45 14 ” (the Four Books
and the Five Classics), “ 4C& & ” (paper tiger),  —[E Bl ” (one country, two systems), etc.

Free translation is an alternative approach generally used to convey the meaning and
spirit of the original text without trying to copy its sentence patterns or figures of speech.
This approach is most frequently adopted when it is really impossible for the translator to
translate the original meaning literally. For example:

e Adam’s apple Mrgh

e rest room AT, WEFH]

e stopwatch Fb3, HiFk

o white wine |45 %578

e [t rains cats and dogs. KFBE

* Do you see any green in my eye? #RUL AT 4l HE AT At g2
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e Don’t cross the bridge till you get to it. NSFH.LE R, Or: A H W%

The above illustrations cannot be translated literally, otherwise, the Chinese rendition
would either cause confusion or simply make no sense at all, let alone the original
meaning.

More often than not, literal translation and free translation may be alternately used
in the process of translation, as illustrated by the following examples from Practice of
Relevant Skill of this unit:

e There’s no pot so ugly it can’t find a lid.

Literal translation: FHAYHE)LWARAL A5 L. Or: #EJLIFH., BiAm8 ILAJERL
Free translation: P HMPGIREARKIAENER . Or: HLARKIK,
e Little fish does not eat big fish.
Literal translation: /NMANZAR T K,
Free translation: J&MEdr At KR .
e What the tongue says, the neck pays for.
Literal translation: 3kUii, FEFiAMK,
Free translation: & 3k[E#, 8,
e What was hatched a hen must not try to be a rooster!
Literal translation: W HH R HRE S HIAR E 72491
Free translation: AHLE M N GAIAE 25 A
o A gift is the key to open the door closed against you.
Literal translation: FLYIEdTIHEIRICTEN TAMY B THHRL .
Free translation: K[ JHEA/RSCEESN, #LPEE]] BT

The above illustrations show clearly that literal translation and free translation
are relative concepts. In other words, there is no absolute “literal”, nor entirely “free”
version in the practice of translation, and overemphasizing either of them would result
in ridiculous consequences. Let’s scrutinize the following two samples of translation
excerpted from the reminiscences of Helen Snow.

Original English 1:1 love tiger cat... British movies on public television, fluffy blouses,

the nuclear family... (Helen Snow, My China Years)
Chinese Version A: & 2 R i+ (%) Bl B m i, AYENER, %

Chinese Version B: 35 X5 -+ - B A LA L &5 B AR BE R HL 5, B UCERS AR
Comment: Apparently, both of these two Chinese versions leave much room for

improvement.

In the first place, Version A and Version B literally render “tiger cat” respectively
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as “ Rl ” and “ $4f 7. Actually, this species of wild animal has nothing to do
with the family life. Consulting an English-English dictionary may shed light on the
answer: tiger cat, a striped or sometimes blotched tabby cat ( FEZUZ / 59BEFAE ).
Second, the phrase “nuclear family” is rendered as “ # .{> & i ” by Version
A and “ —J]—FE | FKJE ” by Version B respectively. The former seems a bit too
stiff, for most Chinese readers hardly have any idea of “ #Z.[>% i ”. The latter, in
contrast, seems to have gone too far as to distort the author’s original intention.
Therefore, neither of the above versions is desirable. A close examination

of its definition in an English-English dictionary may reveal its true meaning:
nuclear family, a family group that consists only of father, mother and children.
Therefore, the proper rendering of the phrase should be worded to this effect: a
cozy small family, namely, the Chinese equivalent “ /NFJE .

Revised Version: JE W EL G -+ R AL AR ER 7, ZFERE
AL, Bl NFEEH S

Original English 2: Mao Tse-tung was well bred, but inside he was made of steel, of
hard resistance, of tough tissue—the kind of tissue the Boxers thought they had
by magic, and bared their solar plexuses to foreign bullets. (Helen Snow, My
China Years)

Chinese Version A: EFEARARIFZSE, WNEEMN, AREWPLT, ZHBEMH
AR A s B SCHIA SR A i TR B R Al LAE I ERHE R 25 1 Ry 556
AR FARL AL o

Chinese Version B: BEIFAHFA R, KM SAEBRENIT, AmE, iR EnHe
PR o JXAFPLHE, S SCRIT I A A A Tie aod i 127 2 ) IR A 2H 2 ——AH g g 445
JIHEAA S

Comment: The word “tissue” can hardly be rendered into Chinese either in literal
translation or free translation, nor could the metaphor “inside he was made of
steel” be properly rendered without grasping the essence of the whole sentence.
As we may see from the above, the former is stiffly rendered as “ #4%} ” and “ 24
41 ”; the latter is freely rendered as “ P #&8 “and “ ¥ #h 2 AL RGN FT ”—
both fail to reflect the connotation of the original. By adopting translation skills
such as amplification, omission, conversion and restructuring, we may revise the
above Chinese versions as follows:

Revised Version: & ARG BUR SURTE, SEhr FAZNAI A, REAK—MbE
AT LU BYAE SCRIAT B AR TR G IR R R 7, TR AR M o B 8 1A

Based on the above analysis, we can come to the conclusion that there is no obvious

distinction between literal translation and free translation, nor is it necessary to distinguish
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one from the other. The most crucial issue for a translator is to comprehend the original
meaning thoroughly, and then put it into idiomatic Chinese. In the process of translation,
specific approaches such as literal translation or free translation may be of some help,
but we should avoid the two extremes. In the application of literal translation, we should
endeavor to rid ourselves of stiff patterns and rigid adherence to translation rules, trying to
be flexible; while in the practice of free translation, we should be cautious of subjectivity,
avoiding groundless affirmation or arbitrary fabrication. Whatever the circumstances, we

may alternate or combine these two approaches when it is necessary.

V. Translation Techniques

When it comes to translation techniques, we differ from those who tend to ignore
them, or dismiss them lightly as something inconsequential. On the other hand, we should
not exaggerate their function, and in no circumstances should we take them as almighty
remedies.

Different kinds of materials to be translated entail different stresses in their rendition.
Scientific materials stress their preciseness; novels and stories, their plots and characters;
poetry, the emotion; document translation, the format and wording, etc.

Generally speaking, the basic translation techniques that merit our attention and are to be
applied in E-C and C-E translation include: (1) diction (%1 FH); (2) amplification (3§78 );
(3) omission ( 45 W& 7% ); (4) repetition ( # & ); (5) conversion ( ¥4 #t ); (6) restructuring ( 4%
¥ 8 % ); (7) negation ( 1F S I##6 ); (8) division (<A 4715 ). Of course, there are different
opinions on the labels of translation techniques. For example, some consider subordination a
technique, assuming it to be an inseparable link in the process of comprehension; others do
not consider repetition itself as a technique, categorizing it as amplification; while quite
a few scholars add the disposal of the passive voice, the rendering of technical terms, the
rendering of long sentences, etc. to translation techniques, which, in the eyes of others, are
not techniques at all but methods or approaches in tackling specific problems. Regardless
of these controversies, this textbook aims at taking all these practical means of translation
into consideration. Besides, it also offers a brief comparative study and analysis of E-C and C-E
translation. And in the following units we are going to elaborate these translation techniques
and methods one by one.

Last but not least, translation techniques alone cannot guarantee faithful and smooth

rendition—we may make use of them, but should not rely completely on them. Apart

2024/5/8 18:32:05 ’7



